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Street Photography
Street photography is a type of documentary photography that features subjects in candid situations within public places such as streets, parks, beaches, malls, political conventions, and other settings.

Overview

· Street photography uses the techniques of straight photography in that it shows a pure vision of something, like holding up a mirror to society. 

· This genre of photography is present in contemporary times and is usually done as black and white photographs.

·  Street photography often tends to be ironic and can be distanced from its subject matter and often concentrates on a single human moment, caught at a decisive or poignant moment. 

· On the other hand, much street photography takes the opposite approach and provides a very literal and extremely personal rendering of the subject matter, giving the audience a more visceral experience of walks of life they might only be passingly familiar with.

· Street photographers have provided an exemplary and detailed record of street culture in Europe and North America, and elsewhere to a somewhat lesser extent.

· Many classic works of street photography were created in the period between roughly 1890 and 1975 and coincided with the introduction of portable cameras, especially small 35mm, rangefinder cameras. Classic practitioners of street photography include Henri Cartier-Bresson, Robert Frank, Alfred Eisenstaedt, W. Eugene Smith, William Eggleston, Brassaї, Willy Ronis, Robert Doisneau and Garry Winogrand.

Techniques

Overcoming shyness

· Shyness and street photography seem to be mutually exclusive. However, most successful street photographers have started as shy photographers.

· Some photography instructors have recommended starting out by trying to be stealthy and using long lenses. Others suggest bypassing such crutches, instead leaping into the "deep end of the pool" and heading into the street with a normal or wide-angle lens. 

· Sometimes using an extreme wide angle lens and appearing to be pointing the camera somewhere other than at the subject can help, but at the expense of direct involvement with the action.

·  Other photographers stand at one spot on the street and wait for the proper subject to appear. 
 Invisibility

· In candid photography, being caught by the subject can be an embarrassing experience.

· It is said that Henri Cartier-Bresson would wrap a large handkerchief around his camera and pretend to be blowing his nose while he took the picture, or would wrap the camera's body in black tape. 

· There are many variations to the stealthiness theme, some involving the use of waist-level finders in cameras, but the general idea is to keep the subject(s) from being aware that he or she is being photographed. Another aspect of invisibility involves "blending in" with the crowd.

· In general, street photographs made from a distance, with a long lens, are considered flat and uninteresting.

Technical issues

Film speed / ISO sensitivity

· Outside, in daylight, any ISO will do, although lower ISO's are recommended for a finer grain.
·  At dusk and in the evening, a street photographer will probably experience failure with anything 
slower than 400, unless using a tripod.
·  It's generally accepted that high ISO during daylight and evening will provide a greater depth of field via apertures of f5.6 and upwards. 
· As street photography is generally an "on the fly" affair this helps accommodate focusing errors. It is quite common to see street photographers picking a set focal distance (scale focusing), high ISO and small aperture to capture subjects within a set distance from the camera. This method provides an almost instantaneous shutter capturing all those decisive moments à la Cartier-Bresson.
 Shutter speed
· Some images can be enhanced by good use of slow shutter speeds to show motion.

· However, it is advisable to use a minimum shutter speed of at least 1/125th to freeze the action of the subject and negate any movement of the camera by the photographer. Obviously, this is a very approximate suggestion and will vary dramatically depending on the focal length of the lens and available light.

Aperture and depth of field

· A medium aperture, in the range of f/4 to f/8, will generally be preferred for fast shooting in daylight (this will vary according to the format used: 35mm, digital, 6x6, etc). 
Pre-focusing

· The aperture a street photographer chooses to use has some impact on a pre-focus setting, but if a photographer can determine that he will be approximately 10 feet away from most of his subjects, he may wish to pre-focus at that distance, thus avoiding the manipulation of focus at the decisive moment.
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